DEPARTURE FROM REALI TY

Aut hor : Peter G Q Brooks
Contact: pcbrooks@arthlink. net

Created: January 26, 2001

Pitch: In the Heat of the N ght neets Me, Myself &

| rene

Logline: A man with nmultiple personality disorder
(MPD) is kidnapped by his alternate
personality —a wonman, fighting for her
exi stence. Two cops —one bl ack woman, one
white man —struggle to resolve their

differences as they try to solve the crine.

Tr eat nent :

A slightly-built reclusive young man in his late
20s/early 30s, Stephen Tyler (think Johnny Depp,
Leonardo Di Caprio, Eric Close), lives alone in the
famly house on the outskirts of the small town of

Reality, in Eureka County, Nevada. H's parents died
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under suspicious circunstances when he was younger and

he has no siblings.

Stephen is very bright if somewhat withdrawn, and is
runored to exist on income fromthe accunul ated weal th
of his famly, obtained from nowdefunct m ning
operations in the area. Either way, he doesn't appear
to have a job, but he does appear to be sonething of an
inventor and we see himworking on and test flying a
couple of his inventions (for an idea of what the

machi nes mght realistically resenble, see

wwwv. sol ot rek. com and www. nol | er. com

Stephen has a reputation as sonething of an eccentric
as far as the local townspeople of Reality are
concerned. They don’t dislike him but they don't
quite trust himeither. They see himevery other week
when he cones in for supplies fromthe |ocal store and
—rarely —a neal at the local diner, but he doesn’t
tal k much and doesn’t encourage social interaction. He
did once turn up at a local mners dance but swiftly

wi t hdrew when | ocal girls began to take an interest in

hi m
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When he is persuaded to talk, he’'s fired with
ent husi asm but no-one seens to understand his ideas, so

he tends to go quiet again very quickly.

One day he doesn't turn up for his usual supplies and
an anonynous tel ephone call to a distant relative in
Carson City reveals that he’s been ki dnapped. The
distant relative tells Carson City police who in turn
contact local |aw enforcenent in Reality. Sheriff
Garrett Harlow (think Kevin Costner, Harrison Ford, Ml
G bson, Gene Hackman, Paul Newman), teasingly nicknaned
"Jean" by his deputies and few friends, checks out

St ephen' s house and finds the flying vehicles anong a
nunber of other inventions in progress, and sone

anbi guous clues to the kidnapper’s identity (vaguely
threatening letters inpaled on a spike and a word
scrawled in lipstick on a mrror in the bathroom

"FREEDOM ") .

We see Stephen held captive and tortured by his

ki dnapper who appears to be a worman attenpting to

di sgui se her voice (trying to sound deep, like a nman).
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St ephen' s eyes are al nost conpletely covered by a
blindfold so all he hears is her voice. W see the
action through Stephen's eyes —his blindfold allows
him (and us) to see a little of the floor in front of
hi m but not much else. H s kidnapper seens to keep

behind himat all tinmes so she is never seen directly.

There is another phone call to the distant relative in
Carson City in which Stephen is allowed to talk
briefly. The kidnapper mails a photo of a blindfol ded
St ephen hol ding a current newspaper to the relative to
confirm Stephen's situation. 1In the nail package is
anot her, macabre, piece of evidence supplied by the

ki dnapper: a foreskin —as an incentive for the
demanded $5 million ransomto be paid. W don't know
if the skin is Stephen's or not, but forensic tests by
alab in Carson City showthat its DNAis simlar to
that of the Carson City relative, so there is

circunstantial support for its origin.

Garrett is puzzled. |Is the kidnapper known to the

victin? A woman from his secretive past? Soneone

Departure from Reality—Treatment One 4/9



wanting to obtain enough noney to | eave Reality, which

is a hot, dead dunp in the m ddl e of nowhere?

Garrett is stunped. His departnent is ill—-equipped to
undertake a manhunt but he doesn't want to call in help
fromoutside. He discusses his dilenmma with his

cl osest friend, JayCee Simmons (think Kevin Costner,
Harrison Ford, Mel G bson, Gene Hackman, Paul Newman),

t he owner of both the l|ocal store and the |ocal diner
in Reality. JayCee is possibly the one person in
Reality who has had the nost contact with Stephen. He
liked the quiet, polite young man who bought goods from
his store and occasionally canme in for a neal in his
diner. He persuades Garrett that he has no real choice
but to talk to the police in Carson Cty and ask for

t heir hel p.

Garrett reluctantly calls Carson City police and is
assigned an experienced detective, Sam Leigh (think

Al fre Wodard, Woopi Col dberg, Oprah Wnfrey), to help
him Wen Samarrives in Reality, Garrett is surprised
(and not happy) to discover that Samis a black woman.

Garrett's deep-seated m sogyny and raci smare given
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short shrift by Sam who does not suffer fools gladly,

| east of all within her chosen profession.

Sam sets about the process of follow ng up the few
| eads avail abl e and decides that the sinplest solution
woul d be to pretend to pay the ransom and catch the

ki dnapper after she has picked it up.

At the nonent that the ransomis about to be paid,

St ephen manages to escape and reaches Reality.

Stephen is given nedical treatnent and he seens to have
survived his ordeal rather well. The ki dnapper however
is still at large, although Stephen seens reluctant to
assist in her pursuit. Forensic specialists analyze
mat eri al under Stephen's fingernails fromhis struggle
wi th his kidnapper and find sonmething odd: the

ki dnapper’s DNA appears extrenely close to that of the

victim

The forensic |lab also reveals that thanks to

devel opnments since the conclusion of the first stage of

t he Human Genonme Project it is now possible to | ook at
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soneone’s DNA and predict what they will |ook |ike.
They run the DNA obtained fromthe material under
Stephen's fingernails through a conputer sinmulation,

whi ch takes twenty four hours.

In the neantinme Sam and Garrett continue to pursue the
ki dnapper. She always seens to be one step ahead and
adding further tension is a threatening cell phone cal
to Stephen prom sing that he wll never be able to

escape, which the authorities are unable to trace.

Garrett finds hinself slowy losing his prejudices as
Sam inpresses himw th her abilities both as a cop and
as a wonman. But he still has to handle things his way
and agai nst Saml s advice he stakes out Stephen's hone,
and finally he corners the kidnapper. There is a
struggle in which shots are exchanged, Garrett is
seriously wounded and t he ki dnapper —al so seriously

wounded —escapes.

As she sits by Garrett's bedside in the intensive care

unit, waiting for himto regain consciousness and

hopefully reveal nore about the identity of the
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ki dnapper, Sam finds herself inexplicably feeling
affection for the m ddl e—aged sheriff. Despite their
differences there is a central core to the man that she

finds attractive.

Garrett recovers just as the forensic |ab conpletes the
si mul ati on and Stephen appears in ER wth a fatal

gunshot wound, apparently inflicted by the ki dnapper.

Garrett drags hinself out of ICUwWth Sam s help and
the pair head for ER As doctors battle in vain to try
and save Stephen's life, Samand Garrett cone face to
face with the truth: in front of their eyes Stephen
transforns subtly into his fenale alter ego, Stephanie.
There is a physical as well as a nental change. The

i mge produced by the | ab mat ches St ephani e exactly.
The | ab even has an expl anation: Stephen's DNA nutates
mnutely fromtine to time, producing a physical
transformation to match the nental change. The

ki dnapper with whom Garrett had struggled and shot is

in fact Stephen. Things begin to fall into place.
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St ephani e gi ves a deat hbed confession: she was | eal ous
of Stephen and wanted to get away and nake a life for
hersel f. Stephen was aware that his alter ego had
murdered his parents in a fit of rage but couldn't
bring hinmself to confess —as far as he was concerned,
he hadn't done anything wong. His solution was to

fight to suppress Stephanie.

Keeping hinself isolated and avoi ding rel ati onshi ps

hel ped, but this only served to frustrate Stephanie and
she decided to becone the dom nant personality.

However, with no legal identity of her own, and no
access to the famly wealth, she felt that her only
recourse was to try to obtain a ransom by "ki dnappi ng"

St ephen.

Wil e her immnent death is also Stephen's death, in
St ephani e's eyes she has still obtained her freedom and

havi ng confessed, she passes away peacefully.

Sam and Garrett are uncertain howto fill out the
paperwork. One thing is certain though: the experience

has changed both of them —for the better, for ever.
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